Skilful use of the rhetorical tropes which typify the language of serious political occasions -described here as "rhetorical weight" -is closely associated with charismatic political leaders. This paper studies the political rhetoric of a skilled exponent of the art, Chris Patten, the last British colonial governor of Hong Kong, and shows how he used rhetorical weight to promote his political agenda. Detailed analysis of four segments of Patten's political oratory, spread over the period of his five-year term of office, highlights his heavy use of the tropes of metaphor, antithesis, parallelism, actualisation, and the unities of time, place and action. The paper demonstrates how the use of these tropes related to Patten's overall political goals and their manipulative nature within the context of his discursive construction of Britain's imperial/national history and identity.
Introduction
In their article on the discursive construction of national identities, de Cillia et al. (1999) state that " [T] he idea of a specific national community becomes reality in the realm of convictions and beliefs through reifying, figurative discourse continually launched by politicians, intellectuals and media people …" In a previous article and book (Flowerdew 1997a (Flowerdew , 1998 ) I showed how the last British governor of Hong Kong, Chris Patten, through his powerful oratory, tried to guide the interpretation the world and the history books would put on the British legacy to its former colony and indeed its whole imperial history. I referred to this discourse as "the discourse of colonial withdrawal". In my earlier article (Flowerdew 1997a ) I focused on Patten's adaptation of existing political genres and creation of new ones, and his use of presupposition, indexicals and lexis, all of which contributed to what I referred to as a myth concerning the purported British imperial legacy of a free market economy, rule of law, individual freedom and democratic participation. In this article I will take the analysis further, examining and interpreting Patten's heavy use of the traditional rhetorical tropes in his major set-piece speeches. At the same time I will show how the use of these tropes relates to Patten's overall political goals and their manipulative nature within the context of his discourse of colonial withdrawal and the discursive construction of Britain's imperial/national history and identity. (It is my assumption that although "history" cannot be equated with the past [Jenkins 1991] , our understanding of the past is appropriated by history. It is history which gives the past the meanings which we attach to it. As such, history is important in the creation of national identity [de Cillia et al. 1999] .)
In an essay on the nature of critical discourse analysis, Fairclough and Wodak (1997: 276) argue that utterances (and, I take it, texts/specific speech events) are meaningful only if:
1. we consider their use in a specific situation 2. we understand the underlying conventions and rules 3. we recognize their embedding in a certain culture and ideology 4. we know what the discourse relates to in the past In this article, I will first analyse extracts from a number of Patten's major set piece speeches in a fairly traditional way, with emphasis on the use of rhetorical tropes, or figures of speech. My purpose here will be to demonstrate how Patten effectively applied the tenets of classical rhetoric to create a poetic effect. I emphasise, however, that my purpose is not to praise Patten as a skilled orator (which he undoubtedly was), but to prepare the way for a more critical reading. Following this analysis, therefore, in the discussion, after some general observations about Patten's discourse and the politics of identity I will return to Fairclough and Wodak's four points and consider Patten's speeches from a critical perspective within these contextual parameters. My major arguments will be as follows. First, Patten's set-piece speeches identified him as an important statesman fulfilling a historical political role in shaping history's interpretation of Britain's colonial experience. Second, they discursively constructed the people of Hong Kong as involved with Patten in a heroic historic undertaking and ideological struggle against China; Hong Kong people were thereby put into a subject position which identified them as the carriers of essentially British values. Third, through their skilful use of the classical figures of speech, the speeches threatened the face of the Communist Party-led Chinese government, thereby contributing to Patten's demonisation of China in the fulfilment of his overall political agenda. (As noted by Hall [1994] and Martin [1995] [cited in de Cillia et al. (1999: 153) ] the discursive construction of national identity is always associated with the construction of difference and uniqueness.) And fourth, in going above the heads of the majority of the Hong Kong people (the speeches were in English and had to be translated into Cantonese for the local population) 1 , Patten's set-piece speeches demonstrated his preoccupation with Britain's place in history and, therefore, its national identity. In short, the rhetoric of the set-piece speeches was manipulative in nature and played an important part in Patten's goal of British withdrawal from Hong Kong being portrayed as an honourable one.
Chris Patten
Chris Patten was sent to Hong Kong in 1992 to be the last British governor during the five years leading up to the reversion of sovereignty over Hong Kong from Britain to China. In Britain he had been a successful Conservative politician, holding a number of cabinet posts and tipped by many as a possible future prime minister. In 1992, however, as leader of the party, while organizing a Conservative general election victory, he lost his own seat in parliament. Although his friend, Prime Minister John Major, offered him a peerage and a place in his cabinet (Dimbleby 1997a: 8) , Patten chose the alternative option of the governorship of Hong Kong, "to deal with a very important element of British history", as Major was later to put it (South China Morning Post 1996) .
Patten is widely recognised as a powerful speaker (Flowerdew 1998) . When interviewed for this research, both his personal advisor and his official spokesperson were full of praise for his skill as a public communicator (Flowerdew, undated) . These aides also emphasised how, unusually for a prominent politician, Patten did most of the speech-writing himself. As head of the Conservative Party research office he had regularly written speeches for Margaret Thatcher when she was Prime Minister. When interviewed for this research (Flowerdew 1997b) , Patten expressed his enthusiasm for speech writing, stating that although he had no formal training, he used figurative language to make his speeches more memorable. When shown the passages of his speeches which are the focus of analysis in this paper, he asserted that he himself had written them, referring to them as good examples of what he called "Pattenese". He also took pride in his ability to make speeches, as he had used to in the House of Commons and at Conservative Party conferences, without a prepared text. Patten's own admiration for Ian Macleod, one of his Tory predecessors, noted for his powers of oratory, also bears judgement to the importance Patten attaches to speech-making.
Patten can be considered to be a charismatic figure. On his arrival in Hong Kong he created a tremendous impact on the local population and enjoyed high popularity ratings. He was the focus of great interest in Britain during his governorship, where, previously, the British public had been fairly disinterested in Hong Kong affairs. In his confrontations with China he became an international figure reported widely in the world's press and received by world leaders, up to and including the president of the United States, Bill Clinton. On his departure from Hong Kong he was the subject of great controversy for his outspoken views -conveyed through a BBC documentary television programme and book by his friend Jonathan Dimbleby (1997a, b) -on British policy on Hong Kong prior to his arrival. It was even claimed that the Labour government excited interest in Patten and his claims as a means of deflecting attention away from various scandals affecting its own popularity with the public. In the documentary series Patten comes out as an honourable man, standing up for Hong Kong against the evil intentions of the incoming Chinese sovereign.
Classical rhetoric
From the Greeks and the Romans, the discipline of rhetoric, the study of persuasive language, remained popular through the Renaissance and right up until the Enlightenment (Bender and Wellbery 1990: 4) . With the coming of the Enlightenment, however, and its emphasis on objectivity and transparency in language as an expression of scientific truth, rhetoric fell out of favour, dismissed at best as mere ornamentation and at worst as wilful deception, "deceiving by a beautiful show", as Kant put it (cited in Wellbery and Bender 1990: 18) . The rhetorical tropes, which since antiquity had characterised intellectual discourse, were banished from the new "scientific" writing. It was the scientific "facts" which should persuade the reader, not the skilful manipulation by the writer of "terms of art".
While rhetoric was supposedly expunged from the discourse of science and lost its place as a field of study in its own right, it nevertheless persisted in other domains of language use, most notably in the present context, political oratory, from which it had originally developed. The important classical writers on rhetoric -Isocrates, Aristotle and Plato in Greece; Cicero and Quintilian in Rome -had propounded their models of effective speaking, their "rhetorics", for the use of political actors. While the lessons of these writers were disregarded by Enlightenment thinkers (and later) positivistic science, they were never abandoned by the politicians right up to the present day. The history of the twentieth century, indeed, is marked by powerful orators -Lenin, the two Roosevelts, Hitler, Mussolini, Churchill, Kennedy, King, Reagan, Thatcher, are just some of that century's most persuasive political speakers that spring immediately to mind. The purpose of rhetoric is to persuade not only by argument, but also through the emotions, sense of history and pragmatic motivations of the audience (Eco 1976: 277) . Objectivity and transparency are not, therefore, fore-grounded in much political discourse. Indeed, the figures of speech of rhetoric are a necessary facet of such language as a means of attracting the attention of the listener and making the arguments presented by speakers more memorable than those of their competitors. For this reason, it is not surprising that use of the rhetorical tropes is also found in the language of advertising (Cook 1992) .
One ability powerful political orators have is to change how their audiences view the world. Charismatic political leaders tend to be preoccupied with destiny and their place in history as much as with the here and now. They attempt, accordingly, to affect the way their political pronouncements and actions will be recorded by history. As American political speech writer Peggy Noonan (1990) has stated, political speeches are both "the way we judge great men (sic) and how we understand our national identity". As an indication of the importance attached by politicians to their speeches, Noonan reports that about fifty people will go over an important U. S. presidential speech (pp. 77-8) .
Great orators are not appreciated by everyone. Indeed, the words "rhetoric" and "rhetorical" carry a negative connotation in everyday contexts. While Hitler was able to mesmerise the majority of the German people, Charlie Chaplin was able to ridicule his speech-making in his famous film "The Great Dictator". To a degree, rhetorical language is, like poetry, a matter of taste. Fairclough (2000: 115) , for example, states that he "is not convinced" by the poetic style of Tony Blair and that "it comes across to [him] as rather indifferent amateur dramatics".
Rhetorical weight
A feature of Patten's use of discourse is the ability he has to create emotive force in those passages of his speeches which deal with matters he considers to be of great moral or historical importance. It is such passages which have been selected for analysis in this article. The extracts -which all exhibit a heavy usage of the rhetorical tropes -reflect the theme of withdrawal with honour. This theme is projected by means of what Patten promoted as Britain's lasting contribution to Hong Kong -the liberal values which underlie the market economy, the freedom of the individual, the rule of law and democratic institutions. At the same time, therefore, the use of the rhetorical tropes draws attention to the positive aspects of what Patten considered to be British identity.
The overall effect of the use of the various figures of speech on the part of Patten in the selected passages gives rise to what I will refer to as "rhetorical weight". Rhetorical weight is created when there is a concentrated usage of figures of speech in a given text or passage of a text, a density which indexes the seriousness and momentousness of the occasion, is more memorable than ordinary language, and has the potential for creating emotive feelings among the audience.
In Patten's oratory, the most striking passages are those which carry the heaviest weight in terms of rhetorical figures. The extra linguistic load puts extra emphasis on the medium, making it more prominent, indeed, than the basic informational message. When interviewed for this research (Flowerdew 1997b) , Patten said that he used figures of speech (what he referred to as "terms of art") because he considered that they made his pronouncements more memorable. In this he was in line with the Russian formalists and their notion of defamiliarization (Fowler 1996) . Ordinary language, for the formalists, is conventional and familiar and thus little attention is paid to it. Artistic language use, on the other hand, gives expression to ideas in new and unfamiliar ways and thereby captures our attention, by defamiliarization.
Patten's use of heavily rhetorical language can also be interpreted in terms of Jakobson's well-known theory concerning the poetic function of language. According to Jakobson, poetry is characterised by a focus on the message for its own sake -the reverse of ordinary communication, where attention is directed to the information carried by the message. However, it should be emphasised that the choice of a rhetorical style by a politician itself carries with it its own meaning(s), what Fowler (1996: 96) calls "a pattern for independent notice". Such a style used by a politician is often a signal that the speech deals with serious matters of high national or moral importance, whatever one might think of the artistic merits of the peroration. As Bender and Wellbery (1990: 7) put it, heavy rhetoric indexes "the seriousness of a topic, an occasion, or a cause".
One concrete effect of the use of figurative language on the part of politicians is to provide "sound-bites" for the press to ensure that they receive maximum media exposure. Newspaper articles and television news clips invariably choose figurative use of language on the part of politicians for direct quotation (Atkinson 1984: Ch. 5) . The use by politicians of attention-catching language in this way is thus a tool of agenda setting, how politicians attempt to structure public awareness and opinion by ensuring that the issues that concern them and their point of view on these issues are reported in the media (Cohen and Young 1981) .
The rhetorical tropes
In this section I will briefly introduce the main rhetorical tropes used by Patten which will be the focus of the textual analysis which will follow. The tropes are metaphor, antithesis, parallelism, actualisation, and the unities of time, place and action. 2 
Metaphor
Metaphor is probably the most memorable of the figures of speech of political language (see Hudson 1978; Wilson 1990: Ch. 5 ). Whether it is "the iron curtain" of Churchill, "the tryst with destiny" of Nehru, "the winds of change" of Macmillan, "the rivers of blood" of Powell, or "the mother of all battles" of Saddam Hussein, metaphor has the power to remain in the public consciousness long after its original utterance. In an interview with his advisers (Flowerdew, undated), Patten's use of metaphor was singled out as one of the striking features of his discourse. Indeed, it provided a constant stream of "sound-bites" for the press, a clear indication that such language is more striking and worthy of recall than ordinary usage, and ensuring that Patten maintained a prominent position in the consciousness of the public.
Antithesis
A recurrent feature of Patten's oratory is the use of antithesis, the contrast of ideas in what Levin (1982 : 114, cited in Tannen 1989 calls a "stylistic frame". American presidential speech writer Peggy Noonan (1990) claims this to be the most striking aspect of presidential inaugural addresses, citing Kennedy's "Ask not what your country can do for you, but what you can do for your country" as a well-known example and rather irreverently referring to such linguistic balance as the -"Let us always bop bop bee dop but let us never boop boop be doop", describing it also as the "modern stately tone" (p. 193). The situation of Hong Kong's transition of sovereignty is particularly suited to antithetical expression, with its dualisms of Britain/China, Hong Kong/China, East and West, "one country, two systems", before the change of sovereignty and after, etc.
Parallelism
Parallelism, which is closely associated with antithesis, is a feature much favoured by Patten to heighten the rhetorical weight and emotive force of his oratory. Parallelism is noted by Cockroft and Cockroft (1992: 131) as the closest of the rhetorical devices to the conveyance of emotion, providing evidence of the poet Coleridge's insight about rhythm "striving to hold in check the workings of passion". Tannen (1989) analyses parallelism as an important feature of the speeches of the black orators Martin Luther King and Jessie Jackson. Atkinson (1984) testifies to the emotional effect parallelism can have by showing how its use correlates closely with spontaneous applause on the part of audiences attending political meetings. Parallelism can be at the level of syntax, semantics, and/or phonology, although usually all three work together. Parallelism is one of the fundamental processes which for Jakobson (1960) distinguish poetic from ordinary language. However, as Fowler (1996: 95-6) points out, it is not only literary genres which make consistent use of parallelism, rules and regulations, advertising, and, significantly here, political oratory are also mentioned by Fowler.
Actualisation
In her analysis of the oratory of the black orators, Martin Luther King and Jessie Jackson, Tannen (1989) shows how these speakers use details to create vivid scenes within their speeches. Citing various sources in psychology, Tannen (1989: 29ff.) maintains that words only have meaning for individuals in relation to specific scenes that they conjure up in the imagination. In classical rhetoric this process of scene creation or "actualisation" may be of people (prosographia in classical rhetoric), of time (chronographia), or of place (topographia) (Cockroft and Cockroft 1992: 154-5) . Perhaps the best known example of such creation of a scene in modern oratory is Martin Luther King's "I have a dream" speech, which is constructed around the vision King has of modern America and which culminates in a listing of the high places throughout America from which freedom can ring out. In a similar, but lower key, way, Patten made use of this device of actualisation -of people (Hong Kong people), of a place (Hong Kong), or of an era (Hong Kong's historic transitional period) -to generate emotion among his audiences. In its use of salient features to evoke a greater whole, actualisation makes use of metonymy, the use of a particular feature or features closely related to a given referent to represent it (Malmkjaer 1991: 446) .
The classical unities
In her book on political speech-writing, Peggy Noonan (1990: 227) refers to speeches as a form of theatre. As such, powerful political speeches, for Noonan, should comply with the classical dramatic unities of time, action and place. 3 Noonan was mentioned by Patten in one of his speeches and it is perhaps not just coincidence that a notable feature of his speeches is a compliance with the unities.
The theme of time is an important constant running through Patten's discourse. This is, of course, quite understandable, given the fixed time period for his governorship and the cut-off date of June 30th 1997, when Britain would cease to have responsibility over Hong Kong and sovereignty would pass to China. One of Patten's preoccupations was to ensure that Hong Kong's way of life and the values which he saw as underpinning this way of life continued beyond 1997 and the change of sovereignty. In line with this goal, a feature of Patten's discourse was an emphasis on demonstrating continuity between past, present and future.
According to Aristotle, a play, if it was to comply with the unity of time, should have a beginning, a middle and an end. Patten's term as governor of Hong Kong was neatly structured from the outset in these terms. It began with his arrival, leading up to his first major policy speech in October 1992; the middle was his actual governorship; while the end was his departure and Hong Kong's return to China. 4 This temporal unity provided a dramatic tension to Patten's governorship which was reflected in his speeches.
For Aristotle a plot should also be limited to a single interest, in order to observe the unity of action. Patten ensured this unity of action by making his political reform programme (his attempt to give Hong Kong greater democracy) and his war of words directed at China the over-riding preoccupation of his governorship. The unity provided by this dramatic structure was also reflected in Patten's speeches.
The third of Aristotle's dramatic unities is that of place; the action of a play should be centred around one location. In making Hong Kong the focus of just about all of his public pronouncements, Patten also observed this final unity in his speeches.
In addition to the unities in drama, Aristotle talks about the tragic hero. 5 In various ways Patten also projected himself in this role. The tragic hero is involved in a life or death struggle (in Patten's case, the war of words with China), which, in spite of noble sentiments (Patten's attempt to promote democracy and other Western values to Hong Kong) is controlled by an immutable, tragic destiny (the return of Hong Kong to China in 1997). Viewed from this perspective, one may understand how, on his way to take up his posting, Patten described his task as "an adventure" (Dimbleby 1997a ).
The dramatic dimension added to Patten's governorship and exploited in his speeches performed a number of possible functions. First, it helped Patten project himself as a great statesman with a historic mission, thereby possibly furthering his personal political ambition (Patten was generally regarded as a political heavyweight with potential for even becoming Prime Minister). Second, in projecting himself as a hero standing up for Hong Kong on behalf of the Hong Kong people, Patten at the same time discursively constructed the Hong Kong people as his allies and thereby positioned them on his side against China, even though many of them did not support his confrontational approach. Third, in positioning the Hong Kong people with him against China, he reinforced his overall face-threatening approach to that country, which considered the Hong Kong people to be compatriots and allies, not enemies. This reading is supported by statements made by representatives of the Chinese government claiming Patten was "posing" as a "saviour" of Hong Kong. This positioning thus further contributed towards Patten's overall demonisation of China.
Extract 1 -Inaugural Speech
The following is the complete text of Patten's inaugural speech, delivered on his arrival in Hong Kong in July 1992.
17. What we have to do in the closing years of this tumultuous century is to turn from 18. earnest hope to firm reality, that historic and far-sighted concept-'one country, 19. two systems' . 20. When we have achieved that, we will have fulfilled the promise enshrined 21. in the Joint Declaration: a stable and prosperous Hong Kong, whose future 22. -founded in that Declaration -is secure; a Hong Kong that cherishes and 23. maintains its present lifestyle; a capitalist heart beating at the centre 24. of Asia, pumping prosperity ever more widely.
25
. That achievement will be good for the people of today's Hong Kong; good 26. for the people of the Hong Kong of tomorrow; good for China; good for 27. Britain; good for the close relationship between our two ancient 28. civilisations; and it will -as a new century unfolds -be good for the 29. world.
The impact of this speech was reported in the leading English language newspaper, the South China Morning Post, the next day as follows (South China Morning Post 1992):
The smack of firm government resounded around Hong Kong yesterday as Chris Patten delivered his speech as Governor. All the sceptics who had doubted whether or not he could make a difference saw the living proof. His address at the City Hall was direct and decisive … The contrast in style with his predecessor was obvious to all and Mr Patten backed that message with some powerful words. Yesterday's speech proved how well Mr Patten performs on set-piece occasions.
Three years later, this speech was still recalled in another English language daily, the Hong Kong Standard (Fong 1995): When the last British Governor spoke at the inaugural ceremony in City Hall, July 1992 … the audience was transfixed because for the first time someone in his office could finally exude passion.
When interviewed by this author in 1997, the Governor's official spokesperson, Kerry McGlynn described the speech as "wonderful, and very moving, beautifully put together" (Flowerdew, undated) .
Metaphor
The speech is interwoven with a series of positive metaphors for Hong Kong, its people, their way of life, and Britain's role in their development. Early in the speech (lines 4-6) Hong Kong is described as having four major "assets" in the various qualities of its people. The British administration and the rule of law create a "framework" within which these qualities can thrive (lines 5-6) (the administration, in another concrete metaphor, is described as "sound"). Hong Kong is described as a "wonder of the world" (line 7), "one of the most spectacular examples of a free economy known to man" (lines 8-9), and "a shining example to the world of partnership and co-operation between peoples and nations for the good of all" (lines 14-16) (emphasis added). Hong Kong's promise for the future is "enshrined" in the Joint Declaration (line 20) and is "secure" (line 22). Hong Kong is "stable" and "prosperous" (line 21). Finally, in the most striking metaphor in this passage and as a final emphatic reminder by Patten of what he claims to be Britain's capitalist legacy, Hong Kong is portrayed as "a capitalist heart beating at the centre of Asia, and pumping prosperity ever more widely." (lines 23-24) (emphasis added).
Less conspicuous (although more prominent in other speeches, as we shall see, is the metaphor of Hong Kong as a story which is coming to an end. Patten refers to the "closing" years of the present century (line 17) and the "unfolding" of a new one (line 28).
Antithesis
In this speech there is antithesis (often working in conjunction with parallelism) in the paired contrastive prepositional phrases, "not by the accidents of geography but by its most formidable assets …" (lines [3] [4] [5] , and in the contrasting phrases "our task for the future … your achievements in the past" (lines [11] [12] and "all the qualities you have already shown … only in greater measure" (lines 12-13); there is the aphoristic "turn from earnest hope to firm reality"; this is followed by "one country, two systems" (line 20), which is normally attributed to the Chinese leader, Deng Xiaoping -however, Patten reworks it by describing it antithetically as both "historic" and "far-sighted"; finally, in a climactic last paragraph, there is the juxtaposition of the people of Hong Kong (present and future), the peoples of China and Britain, the ancient civilizations of Britain and China and, finally, the world at large.
Parallelism
There is considerable use of parallelism in this speech. In the second paragraph Patten makes use of repeated definite noun phrases -"the enterprise, the energy, the vitality and the industry …" -and present participles -"living, working and prospering". This technique of series of nouns or verbs, which is referred to as synathrismos in classical rhetoric, is described by Cockroft and Cockroft (1992: 130) as being "highly persuasive" and "replicating a sense of emotional, intellectual or sensory pressure in the audience". Synathrismos is used again with the piling up of the nouns, "resilience, determination, drive" (line 13). In the fourth paragraph the word "task" is repeated in four of the five sentences (fronted for emphasis in the parallel cleft third and fourth sentences beginning with "It is a task which/that will …"). In paragraph 6 parallelism is present in the three clauses in apposition to the opening sentence -"a stable and prosperous Hong Kong …; a Hong Kong that …; a capitalist heart beating …" (lines 21-23). But it is in the seventh paragraph that parallelism (in conjunction with antithesis, as already noted) is used to most emotive effect, with the six iterations of "good for" (each with their complements presented in antithetical pairs -people of today's Hong Kong/people of the Hong Kong of tomorrow, China/Britain, two ancient civilisations/the world -and with each pair indexing larger entities, climaxing with "the world") creating a powerful climax to the speech. Notice also how at the end the "will be" of the opening is repeated, but is interrupted by the additional phrase, "as the century unfolds", to provide an element of suspense before the climax finally arrives:
That achievement will be good for the people of today's Hong Kong; good for the people of the Hong Kong of tomorrow; good for China; good for Britain; good for the close relationship between our two ancient civilisations; and it will -as a new century unfolds -be good for the world.
Actualisation
A number of scenes are created by Patten in this speech. In the second paragraph he evokes an idyllic picture of the hard-working, prosperous (i.e. capitalist) people of Hong Kong going about their business protected by the sound (British) administration and rule of law. In the third paragraph, his reference to Hong Kong as a "wonder of the world" is likely to have conjured up an image of the spectacular, gleaming skyscrapers which make up Hong Kong's well-known skyline. Finally, Hong Kong society and lifestyle is evoked again in the sixth paragraph, with further emphasis on the colony's prosperity and dynamic capitalism.
The unities
As was to be the usual case in his speeches, Patten's inaugural address respected the three classical unities. The focus is Hong Kong. Britain, China and the rest of the world are briefly mentioned, but this only serves to increase the intensity of the spotlight on Hong Kong. As far as action is concerned, the main protagonists are the people of Hong Kong. Patten refers to what (under British rule) they have achieved so far, what (together with Patten) they must achieve in the next five years of his governorship, and, briefly, what lies before them, if they are successful. The unity of time is in line with the unity of action. The first part of the speech (paragraphs 2-3) refers to the past and what has been achieved to date (the tense is present perfect). The middle section (paragraphs 4-5), introduced by the emphatic temporal adjunct "Now", refers to the present (this is the focal point for the whole speech) and the task for the next five years (the tense is either present simple or future). The final section (paragraphs 6-7), introduced by the temporal adjunct "When", refers to the future, after Hong Kong reverts to China (the tense is future).
Extract 2 -1992 Policy Speech
The following is the opening section of Patten's 1992 policy speech, "The Agenda for Hong Kong", his first major speech, given in October, following his arrival in July.
1. In a little under five years, British administration in Hong Kong will come to an end. One 2. chapter will close. A new one will begin. Now is the time to set out what we want to 3. achieve over the next five years. Now is the time to be clear about the kind of Hong Kong 4. we want to see. Now is the time to show how we mean to prepare for Hong Kong's 5. future under that far-sighted concept, "one country, two systems".
6. My goal is simply this -to safeguard Hong Kong's way of life. This way of life not only 7. produces impressive material and cultural benefits; it also incorporates values that we all 8. cherish. Our prosperity and stability underpin our way of life. But, equally, Hong Kong's 9. way of life is the foundation on which we must build our future stability and prosperity. 10. Thanks to this combination, Hong Kong has achieved more than anyone could ever have 11. predicted. Pride in our past and present should help make us confident about our future.
A number of rhetorical devices contribute to the rhetorical weight of this passage. The various rhetorical devices will be taken in turn.
Metaphor
The metaphor of one chapter ending and another beginning in lines 1-2 of this segment alludes to the historical import of Britain's final years in Hong Kong. These final years will become a chapter in a history book, a chapter which Patten wants to be sure is written in a way that ensures Britain's place as the source of the essential values which he claims to underpin Hong Kong's way of life. These values and their essential role in supporting Hong Kong society are alluded to by means of a series of building metaphors in the second paragraph -"underpin", "foundation", "build", "stability".
Antithesis
This segment is replete with antithesis. There is antithesis in the idea of one chapter closing and another beginning (lines 1-2); there is the antithetical phrase, "one-country, two-systems" (line 5), there is the pairing of the clauses, "this way of life not only produces …. it also incorporates" (lines 6-8), there is the special type of antithesis known as chiasmus, where the two clause segments, "prosperity and stability", on the one hand, and "way of life", on the other, are reversed in two adjoining clauses (lines 8-9); and, in the final sentence, there is the contrast between "pride in our past and present" and "confidence about our future". In addition, the statement, "My goal is simply this -to safeguard Hong Kong's way of life" (lines 6-7), while not strictly speaking antithetical, does involve the pairing of two equally balanced concepts; the cataphoric reference of the first clause, which is set up by the pronoun "this", creates an expectation which is realized in the (delayed) 6 second of the two clauses, "to safeguard Hong Kong's way of life".
Parallelism
In this segment the use of parallelism, with its powerful rhythmic effect, and working in conjunction with antithesis, as just seen, emphasises Patten's determination in promoting his vision of his governorship. The parallelism of the first paragraph can be diagrammed as in Figure 1 . We can see here examples of exact parallelism on all three levels of syntax, semantics and phonology. The repeated "Now is the time to …. ", at the beginning of sentences 4, 5, and 6, with their sense of urgency and purpose, is an example of this type of exact parallelism. But we also have the use of another type of parallelism, where a word or phrase is substituted for another, in a paradigm which is syntactically and phonologically similar, but semantically different, or even opposite. Sentences 2 and 3, with the contrast between "one chapter" and "a new one" and between "close" and "begin" are an example of this use of parallelism, as is the contrastive "set out", "be clear about", and "show", which follow on "Now is the time to …" in sentences 4, 5, and 6.
The unities
This short extract observes the unities of place (Hong Kong) and action (preparing for the future), but it is the unity of time which is most interesting. The segment begins with a time adjunct, "In a little under five years" and concludes with the coming together of past, present and future in the sentence, "Pride in our past and present should help make us confident about our future." (line 11). In between, further time references are prominent. In addition to the reference to the future of the opening adjunct (which is in a marked position, at the beginning of the clause, it is to be noted), other references to the future are the use of "will" in the first sentence (line 1), the repetition of "will", twice, in the second sentence (line 2), a reference to "future stability and prosperity" (line 9), and a reference to confidence "about our future" in the final sentence (line 11). This large number of references to the future -to post-1997-is juxtaposed with references to the present and to the period leading up to the present. References to the present, with the triple sequence beginning with "now is the time to" (lines [3] [4] , express the urgency of the task of preparing for the future. The use of the present perfect -"Hong relates past achievements to the present situation and to the future in prospect, thus preparing the way for the integration of all three periods, "past", "present" and "future", of the last sentence.
Extract 3 -1993 Policy Speech
This extract came one year later than Extract 2, at the end of the 1993 policy speech.
1. The democratic ideal clearly enshrined in the Joint Declaration means that 2. the community, through its elected legislature, makes the laws that govern 3. it. You are both the rulers and the ruled. That is why democracy is both a 4. high privilege and a heavy responsibility.
5. I say all this because I believe it to be true. And I say it as well because I am 6. growing to love Hong Kong as you who have created it from rock and scrub love 7. Hong Kong. And I want, as you want, to see Hong Kong as it confidently enters 8. the next millennium under Chinese sovereignty, a blazing beacon of good 9. fortune, a dazzling example of what free men and women, putting adversity and 10. hardship behind them -can together achieve. That is what we want. And that is 11. what we can achieve. All we require is to keep our confidence in the values that 12. bind us into a thriving community. With the courage that has brought success in 13. the past, and the confidence that success has earned, everything is possible. And I 14. believe that you believe it, too. This speech was described by Patten's official spokesperson and by his personal adviser when interviewed for this research as his "best". The spokesperson provided the following account as illustrative of the emotional impact of the speech: 
Metaphor
Metaphor is again prominent in this extract, the following being the most interesting examples: the democratic ideal is "enshrined" in the Joint Declaration. This is an allusion to the importance Patten attached to observing the contents of this Sino-British agreement (and possibly a warning to China that it should be careful to observe it).
Hong Kong was "created" from "rock and scrub"
This metaphor emphasises the tremendous achievement that is modern-day Hong Kong. There is an element of intertextuality (Bakhtin 1981; Kristeva 1980; Fairclough 1995) here, which provides added force to the metaphor, as the British foreign minister, Palmerston, in an often quoted statement, referred to Hong Kong as a barren island of "rock and scrub" when it was first seized for Britain, as an expression of his anger that such an unlikely place should have been chosen as a British enclave.
Hong Kong will be "a blazing beacon of good fortune" and "a dazzling example of what free men and women … can achieve"
The light metaphor is a common one in political language, often used to represent good (in contrast to dark for evil). Patten chooses it here as a way of emphasising Britain's legacy to Hong Kong as a free market and place of political liberty. In this, he may well have been intentionally threatening the face of China, which espoused a socio-economic and political system which did not have these notions as part of its political vocabulary. The implicature might be that if Hong Kong is represented by light (goodness), China would be shrouded in darkness (evil).
Antithesis
Antithesis is again an important rhetorical device of this speech. In this extract contrasts are made between "the rulers" and "the ruled", between the "privilege" of democracy and the "responsibility" that goes with it, between Patten's love for Hong Kong and the people's love for Hong Kong, between what "we want" and what "we can achieve", between "the courage that has brought success in the past" and "the confidence that success has earned", and, finally, between "I believe" and "you believe". That is what we want … that is what we can achieve the courage that has brought success in the past …. the confidence that success has earned I believe that you believe
Actualisation
The reference to Hong Kong having been created from "rock and scrub" is likely to have evoked images of the immigrants to Hong Kong working hard in difficult conditions to achieve the prosperity that they enjoy today. The reference to "what free men and women, putting adversity behind them -can together achieve" (lines 9-10) is again likely to have created visual images of the successive waves of immigrants to Hong Kong fleeing from China and the hard life suffered there under communist rule, with the turbulent 1949 Revolution, the famine of the so-called Great Leap Forward, and the upheaval of the Cultural Revolution. 
The unities
Unity of place (Hong Kong) is again achieved here. The action consists of Hong Kong's success story. Time is again an important theme running through this segment. Here, past achievement is conceived of as the force that will make Hong Kong a success in the future.
Extract 4 -Governor's speech at farewell ceremony
The last extract is the beginning of Patten's speech at the British farewell ceremony. It took place on the parade ground of the British garrison headquarters. In the presence of Prince Charles, as the representative of Queen Elizabeth, and the British Prime Minister, the speech was delivered at dusk, in pouring rain, during a ceremony full of pomp and imperial ceremony, featuring the marching bands of the Royal Marines, Scots Guards, and Gurkhas and culminating in fireworks. The incoming first Chief Executive of the Special Administrative Region, Tung Chee-hwa declined an invitation to attend, as did representatives of the Chinese government.
19. As British administration ends, we are, I believe, entitled to say that our own 20. nation's contribution here was to provide the scaffolding that enabled the people 21. of Hong Kong to ascend. The rule of law. Clean and light-handed government. 22. The values of a free society. The beginnings of representative government and 23. democratic accountability. This is a Chinese city, a very Chinese city, with 24. British characteristics. No dependent territory has been left more prosperous, 25. none with such a rich texture and fabric of civil society, professions, churches, 26. newspapers, charities, civil servants of the highest probity and the most steadfast 27. commitment to the public good.
28. I have no doubt that, with people here holding on to these values which they 29. cherish, Hong Kong's star will continue to climb. Hong Kong's values are decent 30. values. They are universal values. They are the values of the future in Asia as 31. elsewhere, a future in which the happiest and the richest communities, and the 32. most confident and the most stable too, will be those that best combine political 33. liberty and economic freedom as we do here today.
Metaphor
In this final speech Patten returns to the "story" metaphor seen in Extract 2, with its connotations of the historical importance of Patten's mission. The word "story" is used in lines 5, 7, and 15 and "the conclusion" of the British "chapter" of the story is referred to in lines 8 and 9. As in Extract 2, again, there are the building metaphors for Britain's contribution to Hong Kong's success, paragraph 6 referring to the people of Hong Kong "ascending" the "scaffolding" provided by Britain and paragraph 7 alluding to the need for Hong Kong people to "hold on" to the values they have inherited from Britain. Mixing his metaphors, as he sometimes did, in paragraph 7 (line 28) Patten depicts Hong Kong in the metaphor of a rising star.
Antithesis
This extract is again replete with antithesis. In line 1 there is the "celebration, not sorrow" of the departure, with its possible intertextual echoes of Shakespeare's "parting is such sweet sorrow"; in line 2 there is the more formulaic "here and there", followed in lines 4-5 with "what comes before and what comes after", and in line 6, "the years before this night, and the years of success that will surely follow"; in lines 7-8 there is "not solely [the story] of the century and a half of British responsibility, though … the conclusion of that chapter". In line 13 there is the aphoristic, yet rather enigmatic "we should remember the past the better to forget it" (a manipulative use of antithesis that exonerates the negative dimension of Britain's role in Hong Kong); in lines 16-17 there is " They were only ordinary in … They are extraordinary in …". Finally in lines 23-24 there is an intertextual play on Deng Xiaoping's famous expression "socialism with Chinese characteristics", in Patten's "a very Chinese city, with British characteristics".
Parallelism
As if reserved for the final climax, parallelism only enters into this speech in the fifth paragraph, with the repeated syntactic structure of the definite noun phrases -"the restless energy, the hard work, the audacity …" (lines 14-15) -somehow replicating the activity and effort portrayed. This pattern is immediately followed by the two pairs of antithetical nominals, "men and women" (line 15) and "Chinese men and Chinese women" (line 16), and then the paired antithetical clauses, "They were only ordinary in … They are extraordinary in …" (lines 16-17).
In paragraph 6 there is the emphatic "… a Chinese city, a very Chinese city" (line 23), the "No … none …" (lines 24-25) and the synathrismos of "civil society, professions, churches, newspapers, charities, civil servants…" (lines 25-26), with its repeated pattern of nouns elaborating the metaphor Patten chooses for Hong Kong society of a "rich texture and fabric". (Note also the further synathrismos here of "civil servants of the highest probity and the most steadfast commitment …", with its repeated superlatives preceded by the definite article (line 26).)
Parallelism continues in paragraph 7 with the three part list, "Hong Kong's values are decent values. They are universal values. They are the values of the future in Asia" (lines 29-30). The combination of syntactic, lexical and hono-logical parallelism here adds emphasis to what is one of the major features of the ideology promoted by Patten during his governorship, the assertion of universal values and denial of so-called "Asian" values, which had been put forward by prominent Asian leaders (notice how in referring to universal values as the values of "the future in Asia", Patten creates a possible implicature that the present paradigm of "Asian" values will be replaced.). Finally, this extract ends with further examples of synathrismos, with the reiteration of "the future … a future …" (lines 30-31), and, more powerfully, the four superlatives, "the happiest … the richest … the most confident … the most stable" and the three conjuncts "and … and … and …" (lines 31-32), by means of which the grammatical structure (superlative) reflects the superlative nature of Hong Kong society (as it has been created by Britain).
Actualisation
A number of scenes are created by Patten in this speech. They evoke Hong Kong (topographia), its history (chronographia), and its people (prosographia). Because this was a speech marking the final withdrawal of Britain from Hong Kong, Patten would have been expected to review the overall British experience. This put him in a difficult position, however, as Hong Kong was seized by force by Britain following a one-sided minor war with China over the right of British merchants to import opium into what was then known as the Middle Kingdom, and the British subjugated China as part of its "unofficial" empire during much of the 19th and the early part of the 20th century. There is only a fleeting indirect reference to this early historical period, therefore -"This chapter began with events that, from today's vantage point, at the end of the following century, none of us here would wish or seek to condone" (lines 9-10) -although it was quite likely that even this would have conjured up negative images on the part of certain members of the audience (a Chinese-made film, "The Opium War", was released in Hong Kong at the time of the farewell speech and many of the audience were likely to have seen it). This negative image of Britain is quickly replaced by another one which reflects badly on China, however, in the statement, "… we might note that most of those who live in Hong Kong now do so because of events in our own century which would today have few defenders" (lines 10-11) -a probable reference to the communist take-over of China in 1949, the famine provoked by the "great leap forward", and the "cultural revolution" of the nineteen sixties, upheavals that caused mass immigration to Hong Kong from the mainland. Further trying to downplay any negative evaluation of Britain, Patten concludes this paragraph with his call to forget history.
In paragraph 5, a more positive scene from the British point of view is created, with images conjured up of the hundreds of thousands of impoverished refugees who came to Hong Kong and who were taken in by the colonial administration and subsequently contributed to Hong Kong's success. This is followed in paragraph 6 with a reference of the political reforms Patten instituted -"The beginnings of representative government and democratic accountability" -a reference which is likely to have created images of the elections and legislative council debates which had received so much media attention during Patten's governorship. Finally, in paragraph 5, developing the cloth metaphor, Patten lists the democratic institutions that Britain has bequeathed to Hong Kongthe civil society, professions, churches, newspapers, charities, civil servantsa list calculated to create images of the various institutions mentioned.
The unities
Regarding the unity of time, this speech looks back ("the years before this night" [line 6]) and forward ("the years of success that will surely follow it" [line 6]), from the present ("today's vantage point" [line 9]), which is the point of equilibrium. The unity of place is observed, with the focus of the speech on Hong Kong, as was invariably the case in Patten's speeches. As regards the unity of action, Aristotle claims that a plot should be a "representation of an action which is complete and whole and of a certain amplitude". In making the subject of the speech the total British experience in Hong Kong, Patten, in his final speech, certainly observed this last of the three unities.
Discussion
In this discussion I will first make some general observations about Patten's discourse and the politics of identity. I will then return to the four contextual parameters set out by Fairclough and Wodak referred to in the introduction to this article and consider some questions concerning the historical and intertextual nature of Patten's use of rhetorical weight from a critical discourse perspective. These parameters are also closely tied in with the politics of identity, especially its historical dimension.
Patten's discourse and the politics of identity
How, then, in general terms, does Patten discursively construct the identity of Hong Kong and its people? The image created is overwhelmingly positive. In Extract 1, for example, Hong Kong is described as stable, prosperous, and with a secure future. Hong Kong's principal asset, according to Patten, is the qualities of its people. These qualities are listed as "enterprise", "energy", "vitality", "industry", "resilience", "determination", and "drive". However, these qualities have only been able to flourish, according to Patten, within a framework provided by Britain. Hong Kong people have only been able to prosper because of "a framework of sound administration and the rule of law" and because of its capitalist system -"a capitalist heart beating at the centre of Asia" -a system again provided by Britain.
In Extract 4, Patten emphasizes that Hong Kong's success has been mainly due to the efforts of "Chinese men and Chinese women". But these are not ordinary Chinese men and women, according to Patten, because they have benefited from the "scaffolding" provided by Britain: "The rule of law. Clean and light-handed government. The values of a free society. The beginnings of representative government and democratic accountability". And because of the safeguards provided by the Joint Declaration (negotiated on behalf of Hong Kong by Britain), Hong Kong's values will continue to prosper. Political and economic freedom will continue after Britain's departure.
One essential component of identity, according to most scholars (Baumeister 1986; Guibernau 1986; Hall 1996) , is differentiation from the Other. If one considers Patten's discursive construction of Hong Kong and its people, it is clear that this is determined in relation to the Other, the Other in this case being Communist China. There is a strong contrastive implicature running through Patten's discourse between British values -which have allowed Hong Kong and its people to flourish -and the values of China and its Communist system. Thus, when Patten refers to the importance of the rule of law, clean government, the values of a free society, and the beginnings of representative government and democratic accountability, there is an implied contrast with Mainland China, which has a society where such attributes do not pertain. The identity constructed for Hong Kong and its people by Patten puts them in a subject position which enables Patten to contrast British values with those of China. It is thus not an exaggeration to claim that Patten's discursive construction of Hong Kong and its people is not an attempt to define their true identity, but rather to highlight what he considers to be key positive aspects of British identity, which, he claims have been grafted onto Hong Kong society.
Rhetorical weight of the four contextual parameters

Rhetorical weight in relation to the specific situation
In understanding the purpose and effect of Patten's discourse, it is important to understand that he was sent to Hong Kong by the British Government with a specific purpose in mind. In the larger scheme of things there had for a long time been a school of thought in the British government that a "political" person should replace the administrators who had traditionally filled the position of Hong Kong governor during the final years of the transitional period (Flowerdew 1998) . The idea was that someone with international standing in their own right would be better able to carry off what would be a high-profile, historic mission. This helps to explain the very different discourse projected by Patten compared to that of his administrator predecessors. Administrators are not ideologues and they are not suited to highly rhetorical speeches. A heavyweight politician, such as Patten, on the other hand, is expected to engage in oratory and is thus better suited to presenting an honourable and dignified picture to the world and history of the British withdrawal.
At a more specific level, Patten was appointed in response to a perception in the British Government that their previous policy, largely in the hands of the Foreign Office diplomats, had led to diplomatic setbacks in dealings with China and what was referred to as "kow-towing" in the aftermath of the June 1989 Tiananmen Square suppression. Patten was therefore seen as someone who would "stand up to" China and take a more assertive line. Finally, in the final years of British rule, it had been agreed that there would be the gradual introduction of limited democracy in Hong Kong. This meant that the governor had to be able to develop support among the Hong Kong people to an extent not needed by previous governors (Dimbleby 1997a: 9-10) .
These aspects of the situation help to explain the highly rhetorical nature of Patten's discourse, as analysed in this article, on the one hand, and his negative attitude towards China and positive attitude to the people of Hong Kong, on the other. The rhetorical weight signified the historic nature of the last five years of British colonial rule and imbued the period with the sense of national dignity that the British government wanted to project. The negative image of China evinced through the rhetoric was a reaction to the earlier conciliatory line of earlier governors and, as suggested above, an assertion of British values and political identity. The positive image of the Hong Kong people was directed towards enlisting their solidarity and support.
One important question which arises in talking about the Hong Kong people concerns the question of audience design (Bell 1991). When interviewed, Patten stated that the Hong Kong people were always his primary audience (Flowerdew 1997b) . However, given that the majority of the people of Hong Kong are Chinese and not native-speakers of English, for the most part they would have listened to or read his speeches in translation and the optimum rhetorical effect would likely have been lost. One might wonder, therefore, if the primary audience was not elsewhere, with the international (including the British) press, and that Patten's rhetoric was perhaps more concerned with Britain's place in history than the welfare of the Hong Kong people. In this respect it is significant that in separate interviews with Patten and his advisors (Flowerdew 1997b, undated) the same expression was used to express Britain's concern with history. In both interviews it was stated that the history of the British Empire would be viewed "through the prism of Hong Kong".
Rhetorical weight and the underlying conventions and rules of the discourse
The key aspect to the underlying conventions and rules in Patten's discourse, as analysed in this article, is that Patten was in a privileged position, that he was in command of the audience and that he had at his disposal an efficient press and public relations team which was able to ensure that his message was disseminated through the mass media in ways which suited him. It was this power which allowed Patten to project himself as an important statesman, to promote his myth about the British legacy to Hong Kong and to discursively position the Hong Kong people alongside him in opposition to China. In the application of rhetorical weight, it is notable that Patten's most heavily rhetorical language was reserved for those very formal occasions which Patten was able to stage-manage as set-pieces for the promotion of his most ideologically weighted statements (of which those speeches cited in this article are notable examples) -his inauguration, his annual policy speeches, and his farewell speech. The fact that rhetorical weight was most evident in these most ideologically-oriented setpiece speeches is further evidence of the important ideological load which rhetorical weight carries with it.
Aware of the importance of being able to control the conventions and rules of these set-pieces, it is significant that the British and Chinese governments spent a long time wrangling over the actual format of the final handover ceremony in which both Britain and China would participate (Flowerdew 1998) . While the Chinese wanted to make sure that Patten should be sidelined in such a high-profile event, which would be televised throughout the world, the British were determined that he should not be silenced. A compromise was finally arrived at, with the British arranging their own farewell ceremony at dusk on June 30, 1997 at which Patten made his farewell speech (Extract 4) (and at which there was no Chinese representation) and the actual handover at midnight, with Prince Charles making the speech on Britain's behalf (and with Patten silenced).
Rhetorical weight as it is embedded in a certain culture and ideology
As indicated earlier, classical rhetoric is a pervasive feature of the Western cultural tradition. Use of the tropes of classical rhetoric ("rhetorical weight" in this article) is closely identified with the Greco-Roman cultural tradition and the development of oratory in the early democratic fora of Athens and Rome (Chilton 1985) . It is also closely identified with the British democratic parliamentary tradition of argumentative debating. These associations attaching to rhetoric are not likely to have gone unnoticed by representatives of the Chinese government and its supporters. To this extent, rhetorical weight would have constituted what Fowler (1996: 96) refers to as "a pattern for independent notice". This pattern, with its close association with the Western democratic tradition, would have constituted a level of intertextuality (Bakhtin 1981; Kristeva 1980; Fairclough 1995) , an indexing of Patten's ideological stance of the promotion of liberal Western democratic values (implicitly contrasted with the very different Marxist ideology of China [Flowerdew 1998 ]). 9 Rhetorical weight was thus itself a face-threatening action as far as China was concerned, designed to contribute further to the image of the superiority of Western values that Patten wanted to create, as contrasted with Chinese Marxist values (Flowerdew 1998) .
Rhetorical weight and what the discourse relates to in the past
When Patten finally left his official residence in Hong Kong on June 30 1997, there was a formal ceremony at which the British flag was taken down for the last time and presented to him. The ceremony was televised internationally and Patten was shown to be close to tears, as, head bowed, he accepted the flag. Patten's demeanour was reported with a certain triumphalism in the Chinese press, as a testament of British ignominy, while the British press interpreted it very differently, as a sign of Patten's true affection for Hong Kong and his sadness at having to abandon Britain's last significant colony and leave its people in the uncertain hands of China. These contrasting interpretations highlight the role that perceptions of history may play in the interpretation of discourse (if we accept the scene described above as discourse [Barthes 1972; Kress and van Leeuwen 1996] ).
Official Chinese accounts of the British historical role in Hong Kong view the colonial power in a negative light. They tend to dwell on the early history of the colony, when it was seized by force by Britain as a base from which to pursue the opium trade and generally exploit the Chinese mainland. The reversion of sovereignty is viewed as just retribution for a century-and-a-half of colonial subjugation and exploitation. Official British accounts, however, including those given by Patten (as in his farewell speech, Extract 4), while acknowledging earlier misconduct, tend to dwell more on what they consider to be Britain's more recent, honourable role -a case of what Guibernau (1996: 133) has referred to as "common amnesia" -in allowing the free market economy to flourish, establishing the rule of law and creating a relatively high degree of personal freedom.
As with the flag ceremony, these two readings of history affect the interpretation that one may put on Patten's use of rhetorical weight. For Patten and the British, along with Bender and Wellbery (1990: 7, cited above) , rhetoric would have served to mark "the seriousness of a topic, an occasion, or a cause", in this particular case the bringing to an end of an honourable imperial experience. For China, on the other hand, as already indicated, it was a face-threatening act, with its overtones of the Western classical tradition and implied cultural imperialism. As for the Hong Kong Chinese people, those most affected by the change of sovereignty, they were caught in the middle, positioned as subjects and pawns in the game of identity politics played out by Patten and China. Notes 1. The question of the role of translation is an important one in the case of Patten. Although I say that he may have gone over the heads of the majority of the Hong Kong public in his use of high-flown rhetoric, my personal feeling is that he still managed to effectively communicate with the Hong Kong public, even through a translator.
2. See Cockroft and Cockroft (1987) for a succinct overview of the classical tropes.
3. The dramatic unities are dealt with by Aristotle in his Poetics, not his Rhetoric, where he deals with the other rhetorical figures discussed in this article. The "Rhetoric" and the "Poetics" are closely related, however, and the unities can be considered as rhetorical figures.
4.
Sometimes the beginning was the period before Patten's arrival, the middle his governorship and the end his departure.
5. This is again in the Poetics rather than the Rhetoric.
6. The hyphen between the two clauses is in the official transcript.
7.
Personal interview with Kerry McGlinn, governor's spokesperson, and Edward Llewelyn, governor's personal adviser, Government House, Hong Kong, 26 January, 1996.
8. During the period in question, although Chinese citizens were not officially allowed to immigrate to Hong Kong, the government operated a "touch base" policy; that is to say anyone managing to enter Hong Kong would be allowed to stay. There are many stories of people swimming considerable distances to get to Hong Kong to escape from China. It is images such as these that Patten would probably have provoked in the imagination of many listening to this segment of his speech.
9.
It is significant in this context that two of the four speeches analysed in this article were presented in the neo-classical Hong Kong legislative council building. and academic discourse, and the use of English in Hong Kong. Recent books include "Academic Discourse" (Ed.) (Longman) and "The Final Years of British Hong Kong: The Discourse of Colonial Withdrawal" (Macmillan and St Martin's Press). He has also published in a wide range of international journals.
